SElI NFELD
"The Critiki Snake"
ACT ONE
SCENE_ONE
| NT. ELAINE' S OFFI CE - DAY
(ELAI NE, PETERVAN, ANDREW

ELAI NE WRI TES AT HER DESK. PETERVAN ENTERS W TH
ANDREW A YOUNG MAN BARELY OUT OF H' S TEENS.

PETERVAN
Elaine, 1'd like you to neet the newest
addition to the Peterman |ine, your
new assi stant, Andrew.
ELAI NE
(Happily Surprised)
An assistant? For noi?
PETERVAN
Yes, i ndeed. After your U ban Sonbrero
fiasco, | figured you could use alittle
hel p.
ELAI NE
(Defl at ed)
Oh, thanks.
PETERVAN
There's no need to thank nme, El aine,
but who coul d have guessed that the
ticket to your good fortune would be a

bl owout in the garnent district?



ELAI NE
How s that?
PETERVAN
Li ke a knight on a steed, Elaine, this
young Samaritan energed from nowhere
to help nme change ny tire.
ANDREW
(Squeaky Voi ced)
Actually, | had just chained ny noped
to a tree around the corner.
PETERVAN
Nevertheless, if there's one thing J.
Peterman can spot, it's a team pl ayer
What else could | do but cajole him
i nto abandoning his internship at
| sotoner gl oves and offer hima salary
conparabl e to your own?
ELAI NE
A salary conparable to ny...?
PETERVAN
Fromwhere | sit, this should be the
| ast ingredient in the recipe for your
success. And with the new cat al ogue
going to print next week, well, |I'm
counting on you to conme up with

sonet hi ng... acceptabl e.



ELAI NE
|"malready on top of it, M. Petermn.
PEDERNVAN
See that you are, because anot her
sonbrero could nean a pernanent siesta.
PETERMAN EXI TS.
ELAI NE

(To herself, Oblivious To

Andr ew)
|"mnot on top of it. I'mnot even
next toit. I'mlike, underneath it.
ANDREW

Don't worry. Before | was fired from
| sotoner, | was under the tutel age of

their top creative guy.

ELAI NE
Fired? | thought Peterman convinced
you to quit.
ANDREW
(Squi rm ng)
Yeah, um semantics. Anyway, |'ve got

a ton of ideas.

CUT TO



SCENE TWO
| NT. COFFEE SHOP - DAY
(JERRY, GEORGE)
JERRY AND GEORGE SIT I N A BOOTH DRI NKI NG COFFEE.
JERRY
So, how s your father's |lawsuit going?
GEORGE
| can't tell. H's lawer's cape is
bl ocking ny view of the trial
JERRY
Ch right, the caped crusader.
GEORGE
It's flowng, it's sweeping. Frankly,
| don't see how the jury can keep their
m nds on what he's sayi ng.
JERRY
Ah, so he knows what he's doing.
GEORGE
What's that supposed to nean?
JERRY
It nmeans | don't even understand how
you can sue a cab driver for having

bad breath



JERRY

GEORGE
He reeked of curry, Jerry. That's
total ly unprofessional.

JERRY
Unpr of essi onal , yes, but |law suit
wor t hy?

GEORGE
He made ny fat her nauseous on the way
to a very inportant |unch

JERRY
| know, the snake sandw ch.

GEORGE
The Critiki snake, Jerry, the CritiKki
snake... a delicacy so rare that they
only ship ten off Critiki Island every
year.
THROAS UP H'S ARMS | N MOCK RESI GNATI ON

JERRY
Well, that is one rare snake. | don't
know what was | thinking.

GEORGE
Alright then. So, you want to cone
wth me to the courthouse?

JERRY
| can't. 1'mon call as a potenti al
repl acenent for a novie they're shooting

downt own.



GEORGE
Hey, hey, a novie.
JERRY
Yeah, but only if David Caruso keeps
maki ng waves and gets thrown off the
set.
CEORGE CROSSES HI'S FINGERS IN A SIGN OF SOLI DARITY.
CUT TO



SCENE THREE

| NT. ELAINE'S OFFI CE - DAY
(ELAI NE, ANDREW MODEL ONE, MODEL TWO, MODEL THREE)
ANDREW ENTERS ELAI NE' S OFFI CE.
ANDREW
The gl ove nodels are here.
ELAI NE
G ove nodel s?
ANDREW
(Toward The Door)
Come on in fell as!

THREE MODELS ENTER. MODEL ONE | S DRESSED IN A
BUSI NESS SUI T.

ANDREW ( CONT' D)
Isn"t it maddeni ng when you can't find
your pen?
MODEL ONE LI FTS UP HHS ARM TO REVEAL A GLOVE W TH
PENS AND PENCI LS STI CKI NG QUT. HE LOOKS LI KE AN
ACCOUNTANT VERSI ON OF EDWARD SCI SSORHANDS.
ELAI NE SHRUGS.
ANDREW ( CONT' D)
And check out this tinme saver.
MODEL TWO | S DRESSED LI KE A GARDENER W TH A G ANT
CANNI STER STRAPPED TO HI'S BACK. HE SQUEEZES A BULB
I N ONE HAND, AND WATER SHOOTS OQUT OF THE GLOVE
FI NGERS OF HI S OTHER HAND.
ANDREW ( CONT' D)
Every plant owner in America wll want

a pair.



ELAI NE LOOKS AT MODEL THREE WHO HAS HI S HANDS BEHI ND
H S BACK

ELAI NE
(To Model Three)
VWhat are you, shy?
ANDREW
This last one is nore of a specialty
item
ELAI NE
More of a specialty item huh? Well,
lay it on ne.

MODEL THREE SWNGS H' S ARM FROM BEHI ND HI' S BACK TO
REVEAL A HOOK, WRAPPED |IN A PI ECE OF LEATHER

CUT TO



SCENE FOUR

I NT. JERRY'S APARTMENT - NI GHT

(JERRY, KATIE, ELAINE, KRAMER, GEORGE, ANCHORMAN
FRANK, CABBI E)

ELAI NE ENTERS.
JERRY
(On The Phone)
| got the part? Fantastic.
| NTERCUT W | NT. KATIE S OFFI CE - CONTI NUOUS
KATI E

They want you on the Carnegie Hall set

at nine sharp. Now, I'll be there at
eight-thirty and 1'lIl wait for you,
Jerry. You'll knowit's me because

"1l be wearing a beige hat.
JERRY
| know what you | ook |ike, Katie.
You' ve been ny agent for ten years.
KATI E
| know, Jerry, but you've never seen
me in a hat. Tormorrow | "I | be wearing
a beige hat. You got that, a beige..
JERRY
Goodbye, Kati e.
JERRY HANGS UP
JERRY ( CONT' D)

Lai ney, |I'mgonna be in a novie.



ELAI NE

KRAMER

PUSHES H M

ELAI NE
Cet out!

JERRY
It's true. David Caruso threw a cheese
dani sh at the director and he's been
bani shed fromthe set.

ELAI NE

Did he have a hissy fit?

JERRY
A what ?
ELAI NE
A hissy fit. | hear that's what got

Bryant Gunbel fired fromthe Today
Show.

JERRY
You know, |I'm not a hundred percent
sure | know exactly what a hissy fit
is... technically speaking.
ENTERS AND SKI DS TO A HALT.

ELAI NE
Hey Kranmer, can you define a hissy
fit?

KRAMER
Sure, it's an enotional outburst ranked
roughly between a tantrum and a

conni pti on.

10.



KRAMER GRABS AN APPLE OFF THE COUNTER
JERRY
Did you just make that up?
KRAMER
Yeah.
KRAMER BI TES | NTO THE APPLE AND TURNS TOMRD THE

CEORGE BURSTS | NTO THE ROOM
GEORGE
Turn on the news, turn on the news.
ELAI NE
VWhat' s goi ng on?
CEORGE GRABS THE REMOTE.
GEORGE
My father won his case.
JERRY
The curry breath cabbi e case?
GEORGE
Shhhhhh.
ON THE TV SCREEN, AN ANCHORMAN SPEAKS.
ANCHORVAN
In court today...

FRANK COSTANZA' S PI CTURE APPEARS | N THE UPPER LEFT
CORNER OF THE SCREEN.

ANCHORNMAN ( CONT' D)
Queens retiree Frank Costanza won
a civil suit against a taxi cab driver

( MORE)

11.



ANCHORMAN ( CONT' D)
whose bad breath caused himto vomt
all over hinself and m ss an inportant
nmeal .

ON TV SCREEN, FRANK STANDS AT A PCDI UM | N FRONT COF
THE COURTHOUSE

FRANK
(Shouti ng)
|'d waited ny whole life for a Critiki
snake, and that bumruined it.
CABBI E
So | had curry for lunch, where's the
crime? You can't tell a man what to
eat .
FRANK
You coul d've used a breath mnt.
CABBI E
This is a travesty, and I'mcalling
for all New York City cab drivers to
join nme in a strike tommorrow to protest
t hi s deci sion.
GEORGE CLI CKS OFF THE TV.
GEORGE
Isn'"t this great?
KRAMER
Are you ki ddi ng?
( MORE)

12.



KRAVER ( CONT' D)
Your father is going to be responsible
for transportational chaos.
GEORGE
Get outta here.
KRAMER
You heard the man. He's calling for a
city wide strike.
GEORGE
Kraner, the only reason cab drivers
even stop to | ook at each other is
either to steal a fare or flip the
hi gh sign.
JERRY
He makes a valid point.
KRAMER
" m predicting pedestrian gridl ock.
ELAI NE
So CGeorge, how nmuch did he w n?
GEORGE
| don't know yet, the argunents for
damages are tonorrow... but our |awer
is asking for a hundred grand.
JERRY

Qur | awyer.



GEORGE

GEORGE
Jerry, if ny father gets this noney,
he's taking my nother on a nonth | ong
cruise. Anonth. 1'Il feel like I
hit the lottery.

JERRY
It's good of you to care.

KRAMER
I, for one, find it sickening that
you're going to profit while the good

citizens of this city can't get to

wor K.

GEORGE
Jeal ous?

KRAMER
Bi ngo.

GEORGE

So, who's comng with ne tonorrow to
see the finale?
JERRY

| can't. | got the Caruso part.

PUTS HHS ARMS | N FRONT CF HM A LA SUPERVAN

GEORGE

But you're gonna m ss superl awyer.
ELAI NE

Qooooh, you nean the lawer with the

cape?

14.
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GEORGE
None ot her.
ELAI NE
I"'min. | need a new product for the

Pet erman catal ogue and a line of nen's
capes m ght be perfect.
JERRY
(Sarcastic)
Per fect.
ELAI NE
"Il get to see how a cape's worn in a
pr of essi onal situation.
JERRY RCLLS HI S EYES.
KRAMER LOOKS OFF | NTO SPACE
KRAMER
| can't make it.
GEORGE
(munbl i ng)
That's a shane.
(Loud)
Ckay, so are we going to celebrate
wi th sone di nner or what?
ELAI NE
I"'min for that too.
ELAI NE AND GEORGE WALK OQUT THE DOOR.
JERRY PI CKS UP HI S COAT, BUT KRAMER GRABS HI S ARM



16.

KRAMER
Hey Jerry, can | borrow your car
t onor r ow?

JERRY
| f you can give ne a ride to Carnegie
Hall in the norning. Wy?

KRAMER
| want to turn it into a gypsy cab.

THEY WALK OUT OF THE APARTMENT.

JERRY

What ?
CUT TO



SCENE FI VE

EXT. M DTOMN STREET - DAY
(JERRY, KRAMER)
KRAMER DRI VES JERRY' S CAR. JERRY RIDES | N BACK
JERRY
| can't believe | agreed to this..
and why do | have to ride in back?
KRAMER
|'"'ma gypsy cab driver now, Jerry.

have to get warnmed up for ny custoners.

JERRY
| still don't see why you couldn't use
your car.

KRAMER

You know, buddy, sonetines | have to
guestion your sanity. | nean, what
kind of big wig or fat cat would
willingly get into ny jal opy?

( BEAT)
This was the only way. And besi des,

" mgiving you ten percent of the noney.

JERRY
Big deal. Ten percent.
KRAMER
(Munbl i ng)

After expenses.



18.

JERRY
Hey, | ook at the sidewal k.

THRONGS OF PEDESTRI ANS CROAD THE SI DEWALK, W TH
SEVERAL PEOPLE BEI NG ELBOWED | NTO THE STREET.

KRAMER
| told you it was gonna be |ike this.
"' m gonna make a fortune shuttling
busi nessnmen back and forth to the
airport.

JERRY GAZES | NTO THE EMPTY STREET.

JERRY

| wonder where all the cabs are.

CUT TO



19.

SCENE Sl X
EXT. COURTHOUSE - DAY
(FRANK, GEORGE, ELAINE, ESTELLE)

THE COURTHOUSE ENTRANCE | S A SEA OF CABS AND
PROTESTI NG CABBI ES, MANY W TH PI CKET Sl G\S.

A CAR PULLS UP. CEORGE ELAINE, ESTELLE, AND FI NALLY
FRANK EMERGE. TWO CABBI ES HURL TOVATOES AT FRANK.

FRANK
| dare you to fight nme like a man.
ANOTHER TOVATO HI TS FRANK.
FRANK ( CONT' D)
Ani mal s.

CUT TO



SCENE SEVEN

I NT. CARNEG E HALL - DAY
(JERRY, USHER, KATIE, ROBI NHOCD)

JERRY ENTERS LOBBY. |IT IS EMPTY EXCEPT FOR AN USHER
OF FORI EGN BI RTH PUSH NG A CARPET SWVEEPER

JERRY CHECKS H S WATCH
JERRY
Excuse ne, do you know where they're
shooting the novie?
USHER
The matinee is at twelve-thirty.
JERRY
No, I'mnot here to see a novie.
They' re supposed to be naking a..
USHER
Twel ve-thirty.
THE USHER TURNS AWAY AND RESUMES SWVEEPI NG
JERRY DI ALS HI S CELLPHONE
JERRY
Hel | o, Katie?
| NTERCUT W TH BRONX STUDI OS -- CONTI NUOUS

KATI E SPEAKS ON HER PHONE WHI LE GRI PS AND GAFFERS
WORK BEHI ND HER ON THE SET.

KATI E WEARS A TAN "ROBI N HOOD' STYLE HAT WTH A
FEATHER I N I T.

KATI E
Jerry, I'mglad you call ed.

( MORE)

20.



KATI E ( CONT' D)
| wanted to avoid any possi bl e confusion
so | put a feather in ny hat.
JERRY
Katie, where are you? Cargnegie Hal
is conpletely enpty.
KATI E
Jerry, you're supposed to be on the

Carnegie Hall set at the Bronx Studios.

JERRY
The Bronx? Well, can you send a car
for nme?

KATI E

Don't be silly. O course | can't.
Wth the cab strike, there isn't a car
avai | abl e between here and Connecti cut.
You'll have to drive yourself.
JERRY BALLS UP HI S FI ST.
JERRY
Kr aner !
KATI E
VWhat's that?
JERRY
Not hing, Katie. 1'll be there as soon

as | can.

AS SHE HANGS UP, AN ACTOR IN A ROBI N HOOD COSTUME

WALKS BY.

21.



ROBI N HOCD
Ni ce hat.

KATI E
Oh, thank you.

CUT TO

22.
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SCENE EI GHT

EXT. M DTOAN STREET - DAY
(KRAVER, BUSSI NESSMAN)

KRAMER MOTI ONS TOMRD A BOX I N THE BACK SEAT NEXT
TO THE BUSI NESSMAN HE | S CHAUFFERI NG

KRAMER
Donut ?
BUSI NESSMVAN
Oh? Don't mnd if | do.
THE BUSI NESSMAN CHOOSES A PONDERED SUGAR DONUT.
KRAMER
And I'"monly charging you an extra
five dollars for that. No need to fly
on an enpty stomach when Kraner's at
your service.

THE BUSI NESSMAN SLAMS THE DONUT BACK | NTO THE BOX
AND W PES H S HANDS ON JERRY'S | NTERI OR

CUT TO



24.

SCENE NI NE

| NT. SUBWAY STATI ON - DAY

( JERRY)

JERRY WORMS HI S WAY THROUGH TO THE FRONT OF A CRONDED
SUBWAY PLATFORM

THE TRAI N ARRI VES AND OPENS | TS DOORS TO REVEAL A
CAR SO PACKED, NOBODY CAN BOARD. THE DOORS CLOSE
AND THE TRAI' N PULLS AWAY.

JERRY

Terrific.
CUT TO



25.

SCENE TEN
| NT. COURTHOUSE - DAY

(ELAI NE, FRANK, JUDGE, CAPED ATTOURNEY, JACKI E
CHI LES)

ELAINE SITS I N THE FRONT ROWN RI GHT BEH ND THE CAPED
ATTORNEY.

ELAINE (V. 0O)

Hmm The cape hangs el egantly enough

while's he sitting, but howw Il it
nove when he's in action? WII it
restrict hin? WIIl it enhance his
performance? God, |'m so excited.

THE JUDGE BANGS HI S GAVEL.
JUDGE
Plaintiff counsel, you may proceed.

THE CAPED ATTORNEY PUSHES HI S CHAI R BACKWARDS AS | F
PREPARI NG TO RI SE

ELAI NE (V. Q)
Ch God, here it cones.

THE CAPED ATTORNEY GESTURES H S ARM TOMRD JACKI E
CHI LES, WHO RI SES | NSTEAD

JACKI E
If it pleases the court, I will be
speaki ng on behalf of ny co-counsel
for the remai nder of the proceedi ngs.
JACKI E TURNS AND SM LES AT THE AUDI ENCE

ELAI NE SLUMPS.



26.

JACKI E ( CONT' D)
Now why, you ask, would Jackie Chiles
i nvol ve hinmself in such a controversi al
case, when everybody knows that | prefer
to toil outside the public eye? 1"l
tell you why, because this is a case
of pain and suffering, and |I've known
the pain of suffering, and |I've suffered
t he pain of pain.

ANGLE ON BEFUDDLED JUDGE

JACKI E ( CONT' D)
And while no anmount of nobney can undo
this victims trauma.. .

FRANK DABS HI S EYE.

JACKI E ( CONT' D)
Maybe Jacki e can help you decide on a
mega- dol | ar judgenent that can ease
not only your own consciences, but the
col l ective conscience of society at
| ar ge.

CUT TO



27.

SCENE ELEVEN

| NT. SUBWAY STATI ON - DAY

( JERRY)

JERRY FI GHTS H' S WAY ONTO A TRAIN. THE DOORS SHUT
AND THE TRAI'N MOVES FOUR FEET, THEN THE DOOR OPEN

PUBLI C ADDRESS ANNOUNCER (O. S.)
Ladi es and gentlenen, at this tinme we
ask that you pl ease disenbark the train.
The subway drivers have decided to
honor the cab drivers' strike.

JERRY SLUMPS HI S HEAD.
END ACT ONE




28.

ACT TWO

SCENE TWELVE

| NT. COURTHOUSE - DAY
(JACKI E, FRANK, SOLDI ER)
FRANK |I'S ON THE STAND.
JACKI E
M. Costanza, can you tell us how you
first becane acquainted with the ultra
delicious Critiki snake.
FRANK
Certainly. It was during the the Korean
war, and | was laid up in an arny
hospi t al
FLASHBACK TO ARMY HOSPI TAL -- CONTI NUQUS

FRANK LIES IN BED. ANOTHER SOLDIER | S I N THE BED
NEXT TO HM THEY BOTH HAVE BOALS OF MJUSH.

JACKIE (V. Q)
Shr apnel ?

FRANK (V. Q)
Wrse. 1'd eaten an entire can of
expi red chi pped beef, and | had to be
air-lifted to Seoul to see a stonach
speci al i st.

JACKIE (V. Q)

Tragi c.



FRANK (V. Q)
You don't know the half of it. It
turned out that the hospital grub was
hardly better than the tainted rations
that put ne there.

JACKIE (V. Q)
Insult, allow ne to introduce you to
injury.

FRANK TAKES A BITES OF H'S MUSH AND GRI MACES.

FRANK (V. Q)
But then sonet hi ng wonderful happened.
The guy next to nme started to rem ni sce
about this snake he used to eat back
hone.

JACKIE (V. Q)
Fasci nati ng.

FRANK (V. Q)
He told me how it was the nost nouth
watering food in the world, and if he
lived through war, the first thing he
was going to do was go back to Critiki
Island and fill up on this snake. |
was hypnotized, and | begged him..

FRANK MOUTHES THE FOLLOW NG PLEA.

FRANK (V. Q.) (CONT' D)

Pl ease, you've got to get ne a snake.

But he sai d no.



RETURN TO COURTROOM

RETURN

JACKI E
No?! ?
FRANK
It turns out, they were sone kind of
breedi ng enigma, wth ninety percent
bei ng honosexual. Normal mating was
so rare that they barely stayed above
endanger ed species status, and only
natives were allowed to eat them
JACKI E
But somehow, you kept the dream alive.

TO FLASHBACK

FRANK SHAKES SPI CES | NTO HI S NEI GHBOR S FOOD.

RETURN

FRANK (V. Q)
That's right. For the rest of our
hospital stay, | spiced up that man's
mush with the dill and tarragon that
|'"d snmuggled in, and he agreed to w ||
me a Critiki snake upon his death.
TO COURTROOM

JACKI E
So for forty years, you waited to taste
this tantalizing serpent, until
mercifully, your old friend fell victim
to a fatal wasp attack, and his | egacy

( MORE)

30.
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JACKI E ( CONT' D)
was flash frozen and sent to you via
certified mail.

FRANK
Regi stered, actually. And when it
arrived, | took it to the only Critiki
restaurant in town to be prepared.
They said it needed to be nmarinated
over night. So | agreed to cone back
t he next day.

JACKI E
Very carefully now, M. Costanza, what,
dear God, happened next?

FRANK
At the agreed upon time, | took a cab
ride back to the restaurant, and that
bum bl ew curry in ny face, totally
eradi cating ny appetite.

JACKI E STARTS TO CRY
CUT TO



32.

SCENE THI RTEEN

EXT. M DTOAN STREET - DAY
( JERRY)
JERRY RUNS UP THE STREET UNTIL HE |'S W NDED.

A TRUCK APPROACHES AND JERRY HOLDS UP A THUMB TO
H TCH  THE TRUCKER SPEEDS RI GHT PAST H M

JERRY STARTS RUNNI NG AGAI N.
CUT TO



SCENE FOURTEEN

EXT. Al RPORT - DAY
(KRAMER, TOURI ST, NEWWVAN)

KRAMER PULLS UP TO AN Al RLI NE TERM NAL AND SEES A
TOURI ST WEARI NG A HAWAI | AN SHI RT.

KRAMER
Hey Buddy, 1'Ill drive you into the
city for a hundred bucks.

THE TOURI ST NCDS AND MOVES TOMARD KRAMER
QUT OF NOMHERE, NEWWVAN STROLLS UP TO THE QGUY.
NEVWWAN

"1l take you for twenty.
KRAMER
Newman? What's the big idea?
NEVWWAN
Sorry, Kranmer. It's just business.
KRAMER
kay, fine. But what do you have to
give it away for?
NEVWWAN
Don't worry about ne. 1'Ill get by.

NEWVAN MOTI ONS TOMRD HI S POSTAL TRUCK, WHERE TVENTY
PASSENGERS SI T ON MAI L BAGS.

CUT TO

33.
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SCENE FI FTEEN

EXT. STREET - DAY
( JERRY)

WEARI NG GOGELES, JERRY CLI NGS FOR DEAR LI FE TO THE
MOTORCYCLE SI DECAR I N WHI CH HE HAS H TCHED A RI DE.

CUT TO



35.

SCENE S| XTEEN

| NT. COURTROOM - DAY

(JACKI E, GECRGE, ELAI NE)

GEORGE

ELAI NE

| S ON THE STAND.
JACKI E
M. Costanza. Can you tell us how far
back your father's repulsion to curry
goes?
GEORGE
Well, there was a horrifying incident
when | was eight...
STARES AT UNMOVI NG CAPE ON THE SEATED LAWYER.
ELAI NE (V. Q)
Move!
GEORGE
My father and I had just won the pie

eating contest at a father-son picnic.

JACKI E
But... that's sounds |ike a proud
moment, not a horrifying one. |Is there
nor e?

GEORGE

Yes there is. W were up on the podium
about to receive our trophy, when a

wai ter wal ked by with a plate of half
eaten curry | anb.

( MORE)
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GEORCGE (CONT' D)
One whiff, and ny father becane a

geyser. In front of all the other
kids, | was soaked with sem -di gested
r hubar b.

CUT TO



37.

SCENE SEVENTEEN

EXT. H GHWAY - DAY
(KRAMER, STUDENT, NEWWAN)

KRAMER DRI VES, AN | MPOVERI SHED FORI EGN EXCHANGE
STUDENT RI DES I N THE BACK.

KRAMER PULLS UP ALONGSI DE NEWWAN S POSTAL TRUCK.
KRAMER
Hol d on
STUDENT
What's that?
KRAMER BUMPS THE SI DE OF NEWVAN S TRUCK.
NEVWWAN
Kraner, what the hell are you doi ng?
KRAMER
It's just business, Buddy.

KRAMER S| DESW PES NEWWVAN AGAI N AND RUNS THE TRUCK
OFF THE ROAD.

THE EXCHANGE STUDENT TI GHTLY GRI PS H S SEAT.
KRAVER ( CONT' D)
(Calm
That ought to teach him don't you
t hi nk?
W TH EYES BULA NG THE STUDENT FEARFULLY NODS.
CUT TO



SCENE EI GHTEEN

| NT. BRONX STUDI O - DAY
(JERRY, KATIE, KENNY BAN A)
JERRY RUSHES UP TO KATI E AND VWHI PS OFF HI S GOGGLES.

HE | S BADLY W NDBURNED EXCEPT FOR THE WHI TE Cl RCLES
AROUND HI S EYES.

JERRY
|'"'mready for ny close up.
KATI E
But Jerry...
KATI E CHECKS HER WATCH
KATI E ( CONT' D)
You're five hours late. They had to
give your part to sonmeone else. On,

here he comes now.

KENNY BANI A WALKS UP. HI' S FACE | S COVERED | N PANCAKE

MAKEUP AND HE WEARS A BI B.

JERRY

Bani a?
BANI A

H, Jerry. | didn't expect to see you

here. | heard you couldn't nake it.
JERRY

(To Katie)

You replaced ne with Bania?
BANI A

Anyway, |'mglad you're here.

( MORE)

38.
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BANI A ( CONT' D)
| wanted to ask you're advice about
the | ove scene |'mabout to shoot with
Angel i na Joli e.
JERRY
Aughhhhhhhhh!
JERRY STARTS CHOKI NG BANI A.
KATI E
(St epping In)
Knock it off Jerry. This is no tine
for a hissy fit.

CUT TO



40.

SCENE NI NETEEN

| NT. COURTROOM - DAY

(ESTELLE, JACKIE, JUDGE, FRANK, DEFENSE ATTORNEY,
ELAI NE)

ESTELLE I'S ON THE STAND.

JACKI E
Ms. Costanza, can you el aborate on
the intensity of your husband's
preoccupation with the Critikian
delicacy in question?

ESTELLE
You nean the snake?

JACKI E
Indeed I do. I'mtrying to get your
i npression of his fascination with the
nost scrunptious reptile in this, or
any ot her, universe.

DEFENSE ATTORNEY
bj ection, your honor. He's |eading
t he witness.

JACKI E
You object? Your honor. | object.
How dare he insinuate that there is
any doubt about the alleged savoriness
of the evidence. | contend that he is

sinply trying to confuse everybody.



JUDGE
(To Estelle)

Just tell us what you know about the

snake.

ESTELLE
Al I know for sure is that | hated
it.

FRANK

This is an outrage.
ESTELLE
It's true. For forty years, all |
ever heard was, "l should have nmarried
agirl fromCritiki, at |least then
coul d' ve eaten sone snake."
JUDGE
(To El ai ne)
Excuse ne, Mss, what are you doi ng?

ELAINE | S LEANI NG OVER THE RAI LI NG AND PCKI NG THE
CAPED LAWYER W TH A PEN

ELAI NE
Huh?
JUDGE
| asked what you're doing.
ELAI NE
Un he dropped sonething on his way
in, and | thought he should go over

and pick it up.



JUDGE
What did he drop?
ELAI NE
Un ..
ELAI NE LOOKS AROUND.
ELAI NE ( CONT' D)
Thi s pen.
JUDGE
Then hand it to himand sit down.
ELAI NE
(Tearful)
Al right.

CUT TO
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SCENE TVEENTY

EXT. M DTOAN STREET - DAY
(KRAMER, STUDENT, JERRY)

KRAMER SHI FTS JERRY' S CAR | NTO PARK, THEN TURNS TO
THE STUDENT | N THE BACKSEAT.

KRAMER
Alright, JFK to mdtown, that'll be a
hundred bucks.

STUDENT
|"msorry, but it's like | told the
man with the truck, | don't have any
nmoney, but | will happily share ny
l unch with you.

THE STUDENT EXTENDS HI S PAPER SACK

KRAMER
Oh no you don't. Nobody stiffs the K-
man.

KRAMER DI VES | NTO THE BACKSEAT AND STARTS WRESTLI NG
WTH THE GUY

JUST THEN, JERRY AMBLES BY AND NOTICES HS CAR IS
ROCKI NG,

JERRY
Kraner, what are you doi ng? Wat
happened to ny car?

KRAMER PI' NS THE STUDENT.
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KRAVER
There's no tine to talk, Jerry.

hop in and drive us downt own.

Just

CUT TO

44.



SCENE TVEENTY- ONE

| NT. COURTROOM - DAY

(JACKI E, FRANK, JERRY, KRAMER, JUDGE, STUDENT,
ESTELLE, ELAI NE)

JACKI E
Ladi es and gentlenmen of the jury, before
you sits a sinple man, with sinple
tastes, and the common dream of gorging
hi nsel f on a succulent Critiki snake.
Who anong us can't rel ate?

FRANK LI FTS AN | MAG NARY FORK TO HI' S LI PS.

JACKI E ( CONT' D)
Now, |I'm not asking you to dress up as
crack whores and rid our streets of
prostitute-seeking johns. [|'m not
asking you to quit your jobs and hunt
down Nazi war crimnals. Al |I'm asking
isalittle justice for a man who hates
curry and had curry blown in his face..
alittle justice in the formof a
hundred thousand dollars. |Is it even
possi bl e that |'m asking too nuch?

THE JURY MEMBERS SHAKE THEI R HEADS NO
JACKI E ( CONT' D)

The plaintiff rests.

JACKI E TURNS AVAY FROM THE JURY AND G VES FRANK THE

THUMBS UP
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KRAMER ENTERS, DRAGGE NG THE STUDENT | N A HEADLOCK.

JERRY TRAI LS.
JACKI E ( CONT' D)
Ch no, not hi m again.
KRAMER
Your honor, | want this parasite |ocked
up for stiffing ne on his cabfare.
JUDGE
W're in the mddle of a trial
KRAMER
But | need justice too.
FRANK
Hey, what's that odor?
FRANK PO NTS AT THE STUDENT.
FRANK ( CONT' D)
I n that bag.
FRANK SNI FFS, THEN SWOONS.
FRANK ( CONT' D)
Is that... curry?
KRAMER

He tried to give ne that instead of

noney.
STUDENT

It is nore valuable than noney. It is

a critiki snake sandwich... fromny

home country.
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JACKI E

47.

FRANK
Liar! That's curry!
STUDENT
O course. Critiki snake is al ways
prepared with curry. Al ways.
JACKI E
| object.
JUDGE
On what grounds?
JACKI E
On the grounds of...
CRABS KRAMER BY THE THROAT.
JACKI E ( CONT' D)
Who' s paying you to ruin ny life?
ESTELLE
(To El ai ne)
VWhat's he doi ng?
ELAI NE
|"mnot sure, but | think he's having
a hissy fit.
CUT TO



48.

SCENE TWVENTY- TWO

| NT. BOARDROOM - DAY
( PETERVAN, ELAI NE)

MR PETERVAN STANDS THE OF THE TABLE. ELAINE IS
NEXT TO H M

PETERVAN
And now, to introduce the new garnents
for the fall catal ogue, Elaine Benes.
EXECUTI VES SMATTER APPLAUSE.

ELAI NE RAI SES HER HAND TO REVEAL A GLOVE W TH PENS
AND PENCI LS.

THE APPLAUSE STOPS.

ELAI NE
For people who... um.. msplace their
pens.
BEAT.
ELAI NE ( CONT' D)
And. ..

ELAI NE BRI NGS UP HER ARM AND HAS A LEATHER COVERED
COAT HANGER I N THE SHAPE OF A HOCOK STI CKI NG QUT OF
HER ARM HOLE.
ELAI NE ( CONT' D)
This one is nore of a... um.. specialty
item

END ACT TWO.
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