SEI NFELD
" PLUVBERS"
ACT ONE
A
FADE | N:
| NT. DI NER - DAY
JERRY AND ELAINE SIT AT A TABLE DRI NKI NG COFFEE
ELAI NE
| ought to wite a book on dati ng,
Jerry. |'ve just got too nany noves
to waste on only ne.
JERRY
Let's see, you're 36 and never narri ed.
Yeah, | don't see how the gals could
resi st your advice.
ELAI NE
Just listen. So I'm wal ki ng out of
Bl oom ngdal e's with bags up to ny
eyeballs, and |I alnost trip over the

cutest guy |'ve seen in a nonth.

JERRY
And your brilliant nove was...?
ELAI NE
( PROUD)
| tripped.
JERRY

Geni us.



ELAI NE
On purpose, Jerry, and the guy had no
choice but to help ne pick up ny
packages. Then he carried them six
bl ocks back to nmy apartnent, and he
wasn't even breathing hard.
JERRY
But you were.
ELAI NE
| couldn't help nyself. He's an adonis.
ELAI NE HOLDS HER HAND A FOOT ABOVE HER BI CEP
ELAI NE ( CONT' D)
Muscl es, Jerry.
JERRY
|'ve heard of 'em
ELAI NE
And we're going out tonight right after
wor K.
JERRY
VWhat, pray tell, does Atlas do for a
l'iving?
ELAI NE
Roger is a plunber.
JERRY
( CONDESCENDI NG

Oh, works with his hands, does he?



ELAI NE
RETORT,

ELAI NE
Wth his huge, nuscul ar hands. You
got a problemw th that, Jokeboy?
JERRY
Actually, I met a girl last night
mysel f, and conpared to her, you're
ki nd of nuscul ar.
ELAI NE
What's that supposed to nean?
JERRY
Oh not hi ng, Jokeboy was just pointing
out how nuscles can be a two way street.
ELAI NE
Are you saying |I'm butch or sonething?
JERRY
You're no delicate flower.
ELAI NE
| amso a flower.
JERRY
A shrub, maybe, but not a fl ower.

SULKS FOR A MOMENT. SHE OPENS HER MOUTH TO
BUT JERRY SHAKES H S FI NGER

JERRY ( CONT' D)
Don't match wits with Jokeboy. He
eats hecklers |ike you for breakfast.

CUT TO



Ioo

I NT. JERRY'S APARTMENT BUI LDI NG HALLWAY - NI GHT

JERRY AND GEORGE WALK OFF THE ELEVATOR TOMRD JERRY' S
DOOR.

JERRY
Just wait "til you neet her, Ceorge.
She may be the one.

CEORGE
Real |y, what's so special about her?

THEY STOP.

JERRY
VWhat's so special? [|'Il tell you what's
so special, she's dainty.

CEORGE
Dai nty? Really? 1've always wanted
to date a dainty wonman, but | always
end up with a ot closer to burly.

THEY WALK AGAI N.

JERRY
You know why that is, don't you? It's
because the dainty are never on the
mar ket. They don't nake enough of
t hem

CEORGE

Then how d you get one?



JERRY
Comedi ¢ ti m ng.
GEORGE
You made her | augh?
JERRY
No, her boyfriend broke up with her at
a conmedy club I was worKking.
( BEAT)
Then Jokeboy slid in to pick up the
pi eces.
GEORGE
Jokeboy?
JERRY
| picked it up fromEl aine. No good?
GEORGE
It's not worthy of you. You should
call yourself Rodman.
JERRY SHRUGS.
GEORGE (CONT' D)
You know, |ike Dennis Rodman, the Kking
of the rebound.
JERRY
| can see that.
THEY REACH JERRY' S DOOR WHERE KRAMER, | N FULL
VWELDER S GEAR | NCLUDI NG MASK, |'S TORCHI NG JERRY' S
DOORKNOB
JERRY ( CONT' D)

Kraner, what are you doi ng?



KRAMER
Your doorknob was | oose, so |I'm
soldering it for you.
JERRY
How di d nmy door knob get | oose?
KRAMER
| banged on it with a hamrer.
JERRY SHAKES H S HEAD.
KRAVER ( CONT' D)
| had to, Jerry. You know | need the
practice.
GEORGE
Practice for what?
JERRY
He's taking a correspondence wel di ng
cour se.
GEORGE
What for?
KRAMER
Sel f-i nprovenent, buddy, you ought to
ook into it.
GEORGE
Ckay, you keep up the good work.

GECRCE WALKS PAST JERRY AND | NTO THE APARTMENT.

JERRY
Way don't you practice on your own

door knob?



KRAMER

"Cause | busted it into a mllion

pi eces.

JERRY
Go hone.

KRAMER
But. ..

JERRY

(PO NTI NG

Hore!

KRAMER

Yeah, alright.

KRAMER STANDS UP, TRIPS OVER H S TOOLBOX, TRUDGES
TO HS OMN DOOR, THEN FLASHES A SAD EXPRESSI ON

KRAVER ( CONT' D)
Can | work on it after you're gone?
JERRY
Al right.
KRAMER
Bi ngo.
CUT TO



C
I NT. JERRY'S APARTMENT - CONTI NUOUS

JERRY ENTERS. GEORGE COMVES | N FROM THE BATHROOM
DRYI NG HI S HANDS

GEORGE
What's that snell?
JERRY
The sink's backed up, |I've got a cal
into the super
CEORGE TAKES A BI G WHI FF
GEORGE
What's in there, broccoli?
JERRY
Hey, you want to order a pizza or
somet hi ng?
GEORGE
| can't. 1've got a big dinner tonight.

GECRCE THRONS H'S HANDS I N THE AIR I N MOCK
| MPORTANCE.

JERRY
A date?

GEORGE
|"mescorting M. Wlhelmto an
interl eague dinner. | nean, | give
t hem ei ght hours a day; you'd think

that'd be enough.



JERRY
But isn't that really |like two hours,
not i ncl udi ng naps?

GEORGE
Ei ght quality hours.

JERRY
And now t hey're maki ng you eat dinner,
t hose sl ave drivers.

GEORGE
It's the principle, Jerry. Next it'll
be worki ng breakfasts, m dnight snacks,
and before you knowit, we'll be
vacat i oni ng toget her.

JERRY
So | take it there are no wonen at
t hese di nners.

GEORGE
Never .

SFX: KNOCK AT DOOR.

JERRY OPENS THE DOCR TO FIND MR BONI LLI, A FIFTYISH
MAN I N A CHEAP SUIT.

JERRY
M. Bonilli, what are you doing here?
You're not raising the rent again are

you?



MR BONI LLI
Don't be silly, Jerry. The state won't
let me raise it again after only three
months. |'m here about your sink.

JERRY
You're going to fix it?

MR BONI LLI
There you go again. |'msurprised you
haven't made it bigger as a conedi an.
No, I'"'mhere to see if it's not so bad
that it can't wait until Jesus gets
back from vacati on

JERRY
When' s he get back?

MR BONI LLI
Just three nore weeks.

JERRY
I"mcalling a plunber.

MR BONI LLI
No, Jerry, a plunber is so..

JERRY

Appr opri at e?

MR, BONI LLI
Expensive. Don't worry, I'Il find
soneone. It'll be fixed by tonorrow.
JERRY

You' re not sendi ng Knuckles, are you?



GEORGE
Who' s Knuckl es?

JERRY
The goon he sends around if we're |late
with the rent.

MR BONI LLI
No Jerry. 1'll get someone who knows
what he's doing. Goodbye.

MR BONI LLI EXITS.
CUT TO



12.

D

I NT. JERRY'S APARTMENT BUI LDI NG HALLWAY -
CONTI NUOUS

MR BONI LLI EXITS JERRY' S APARTMENT JUST AS KRAMER
ENTERS THE HALL WTH H S TOOLBOX.

UPON SEEI NG MR BONI LLI, KRAMER DOES AN | MVEDI ATE
ABOQUT FACE.

KRAMER

Qops, wong nunber.

MR BONI LLI
M. Kraner.
KRAMER
( PANI CKED)
Don't send Knuckles. 1'll have your
rent noney in the norning, | swear.
MR BONI LLI

No, M. Kranmer, your rent is current.
KRAMER
( COMPCSI NG HI MBELF)
Oh, that's right.

MR, BONI LLI
M. Kraner, | couldn't help noticing
your handsone t ool box. Are you handy

with those tool s?

KRAMER SM LES.
CUT TO



13.

Im

| NT. BANQUET HALL - NI GHT

GECRCE SI TS AT THE DI NNER TABLE, BORED AND CLI NKI NG
H' S KNI FE AGAI NST H S WATER GLASS. HE LOCKS UP AT
AN CLD MAN SLEEPING IN H' S CHAI R

QUT OF NONHERE, GLORI A, A STUNNI NG YOUNG WOVAN I N A
BLACK DRESS SI TS DOMN NEXT TO GEORCE.

AOR A
H, I"'mdoria Cay, the new assi stant
to the traveling secretary for the
Mets. How do you do?

GEORGE
| do well, doria, very well.

CUT TO



14.

T

| NT. COMEDY CLUB - NI GHT

AT THE BAR QUTSI DE THE MAI N SHOAROOM JERRY
APPROACHES ELAI NE, SARAH, AND ROGER

SARAH
Oh Jerry, you were so funny tonight.
JERRY
| thought | heard you tittering.
Titter, titter, titter.
SARAH
Ch you.

SARAH G VES JERRY THE WORLD S SOFTEST TAP ON THE
ARM

JERRY
Don't hurt me now.
ELAI NE STARTS RUBBI NG ROGER S BULG NG MUSCLES.
ROGER
Hey, why don't we all go out for coffee
sonmewher e?
JERRY
Sarah doesn't does drink coffee at
night. It weaks havoc on her delicate
little system
SARAH TI TTERS.
ELAI NE

Has her system ever heard of decaf?



ROGER

| know, why don't we go out for a

ni ght cap i nstead?

ELAI NE

You don't need to get ne drunk.

no delicate fl ower.

JERRY

Let's just go back to ny place.

got coffee and brandy.
SARAH
That sounds | ovely, Jerry.
ELAI NE
( MOCKI NG

Lovel y.

15.

've

CUT TO



16.

G

I NT. JERRY'S APARTMENT - NI GHT

JERRY,

KRAMER

KRAMER
VARENCH.

ELAI NE
FLOOR.

ELAI NE, SARAH, AND ROGER ENTER
ELAI NE
What's that snell?
JERRY
My sink's backed up. It was supposed
to be fixed by now
POPS UP FROM UNDER THE SI NK.
KRAMER
Hey, Buddy.
JERRY

Hey yourself. Wat are you doing here?

KRAMER
What's it look like? |'mfixing your
sink. M. Bonilli hired ne as the

tenporary super
JERRY
But you can't change a light bulb
wi t hout getting shocked.
KRAMER
It's a challenge alright, but I'mup
for it.

STARTS CLANG NG ON JERRY'S PIPES WTH A

WALKS TO THE REFRI GERATOR AND SLI PS ON THE



ELAI NE

ELAI NE

Wioa, this floor is covered in water.
KRAMER

Ch yeah, Jerry's got strong water

pressure. Too strong, if you ask ne.
JERRY

That's it, I'"'mcalling a plunber.
ELAI NE

Jerry, you've got a plunber right here.

PO NTS TO ROGER
ROGER

Ch, I'mnot a plunber.

ELAI NE
Very funny.
ROGER
No, seriously. | do work at Ace Rooter,

but 1'mthe receptionist.
ELAI NE

The receptionist?

ROGER
That's right. | answer phones, nake
coffee... just let nme know if you need

a hand with that coffee, Jerry.

JERRY | S BEAM NG

JERRY

I will.

17.



SARAH ROLLS UP THE SLEEVES ON HER DRESS AND WALKS
TOMRD THE SI NK.

SARAH
Wiy don't | take a | ook?
JERRY
You?
SARAH
Sure, plunmbing is one of ny favorite
parts of the curricul um
JERRY
| thought you taught kindergarten.
SARAH
What made you think that?
JERRY MOTI ONS TO HER BCDY.
JERRY
| don't know. Wen you told ne you
were a school teacher, | just pictured
you with small children
SARAH
H gh school shop, Jerry. Wuld you
m nd st eppi ng asi de.
JERRY
( CONFUSED)
| guess not.
JERRY CATCHES ELAINE'S EYE. NOW SHE | S BEAM NG

SARAH JO NS KRAMER UNDER THE SI NK

18.



SARAH
Here's the problem The seal is bl own
on the el bow joint.

KRAMER
O course, the el bow seal. How could
| have mssed it?

SARAH
Can you hand ne the wench?

ROGER
Hey, how about if | bake us all sone
cooki es?

JERRY AND ELAI NE OBSERVE W TH SOUR FACES.
CUT TO



IT

| NT. BANQUET HALL - NI GHT

GEORGE AND GLORI A ARE ALONE ON THE DANCE FLOOR,
CHEEK TO CHEEK

CGLORI A
Oh George, this has been the greatest
busi ness dinner of ny life.
CEORGE
Fromthis nonment forward, 1'll hold
t he term business di nner sacred. Wen
can | see you again?
CGLORI A
Must this night end?
CEORGE
"1l grab our coats and neet you at
t he door.

GECRCE BREAKS THEI R EMBRACE, BUT GLORI A PULLS H M
BACK

GLORI A
Wait! Gve ne one kiss to hold ne
before you walk all the way across the
room

THEY KI'SS, THEN GEORGE HURRI ES BACK TO H' S TABLE TO
GRAB THE COAT OFF THE BACK OF HI S CHAI R

MR WLHELM SI' TS THERE ALONE.
GEORCGE

M. WIlhelm | thought you' d left?

20.



MR, W LHELM

You' d like that, wouldn't you?
GEORGE

What ?
MR, W LHELM

" mtal ki ng about you and your little

trollop fromthe Mets. W can't have

you fraternizing with the eneny,
GEORGE
The eneny?

END ACT ONE

Ceor ge.

FADE QUT.

21.



22.

ACT TWO

FADE | N:
| NT. DI NER - DAY
JERRY, ELAINE, AND GEORGE SIT AT A TABLE
GEORGE
So then he tells nme that the Yankees
and the Mets are like the Hatfields
and the McCoys, feuding over the sane
fan base. He says ny seeing GQoria
could result in a dangerous | eak of
i nformati on.
JERRY
| can see that, two assistants to
travel ing secretaries, carving up major
| eague basebal |
GEORGE
Then he forbid ne to see her.
ELAI NE
He forbade you?
GEORGE
| m f orbi dden
ELAI NE
Who is he, your father?
GEORGE
| told you it would happen, Jerry.
( MORE)



GEORGE ( CONT' D)
These people just don't know when to
stop overstepping their bounds.
JERRY
So what are you going to do?
GEORGE
What can | do? |1'll sneak around behind
M. WIlhelms back, he'll catch ne,
and 1'Il lose the only job I ever |iked.
JERRY
You are such a realist.
GEORGE
Thank you.
( BEAT)
OCh, how are things working out with
t he dai nty woman?
JERRY
Eh, well...
GEORGE
And t he pl unber?

ELAI NE
Eh, y' know. ..
GEORGE
Alright, I've got to get going. |I'm

nmeeting A oria under the boardwal k at
Coney 1 sl and.
GEORGE GETS UP AND LEAVES.



ELAI NE
VWhat are we going to do about Sarah
and Roger?
JERRY
|"m breaking up with her. | don't
have any choice. Even in ny dreans,
i nstead of having sex, she was fixing
nmy transm ssion.
ELAI NE
Thi nk about nme. | can't stop picturing
Roger in an apron.
JERRY
W' ve been duped, Elaine. These people
are not what they pretended to be.
ELAI NE
VWat are they even?
JERRY

| don't know, and | don't think |I want

to know. | just want out.
ELAI NE
Me too.
( BEAT)

How are you going to do it?
JERRY
"Il | eave a nessage on her machi ne.

You?

24.



ELAI NE
Publ i c pl ace.
JERRY RAI SES H S CUP FOR A TQOAST.
JERRY

To the avoi dance of scenes.

THEY CLI NKS COFFEE CUPS.

CUT TO

25.
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|

| NT. SUBWAY PLATFORM - DAY

GECRCE WAITS FOR A TRAIN. AS A TRAIN PULLS UP, GEORGE
LOOKS OVER BOTH SHOULDERS. HE SEES MR. W LHELM
SPYI NG ON H M FROM BEHI ND A NEWSPAPER.

GECRCE PACES AS IF HE IS WAI TING FOR A DI FFERENT
TRAIN, THEN AT THE LAST POSSI BLE MOMVENT, HE HOPS ON
THE TRAIN, JUST I N FRONT OF THE CLOSI NG DOCRS.

W LHELM LUNGES FOR THE TRAIN BUT IS TOO LATE. HE
BANGS ON THE GLASS. CGECRCE LAUGHS. THEN THE DOORS
REOPEN AND W LHELM REACHES | N AND PULLS GEORGE OFF
THE TRAIN BY H S COLLAR

CUT TO



Ix

| NT. GEORGE' S OFFI CE - DAY
CEORGE SI TS AT H S DESK
SEX: PHONE RI NGS.
GEORGE
Hel | o.

SCREEN SPLI'TS TO SHOW GLORI A I N SUN GLASSES AND A
TRENCHCOAT AT THE BOARDWALK.

GLORI A

Maverick, it's Snowball. Wat happened?
GEORGE

Snowbal I, | was tailed. The Fal con

nai l ed ne and dragged ne back to work.
GLORI A
| hate the Fal con
GEORGE
Wio doesn't? But Snowball, we won't
be defeated, do you hear ne?
GLORI A
| hear you, Maveri ck.
GEORGE
We' || rendevous at the raven's nest at
twenty-two hundred hours.
GLORI A

The safe house?

27.



The saf est.

GEORGE

CUT TO

28.
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| NT. RESTAURANT - DAY

ELAI NE AND ROGER ARE SI TTI NG AT A TABLE IN A FAIRLY
CRONDED PLACE. HE REACHES ACROSS THE TABLE AND
TAKES HER HAND.

SHE W THDRAWS HER HAND FROM HI S.
ROGER

Uh oh.
CUT TO

29.
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M
| NT. JERRY'S APARTMENT - DAY
JERRY | S ON THE PHONE.
JERRY
.80, I'msorry things didn't work

out, but I'm sure another guy wll
cone al ong soon. And even if one
doesn't, I'msure you can build one
yoursel f. Y know, because you' re good
wi th your hands. Ckay, have a nice
day.

JERRY HANGS UP.

JERRY ( CONT' D)

Time to celebrate wwth a cold drink.

JERRY TURNS HI S KI TCHEN FAUCET AND WATER COMES
SHOOTI NG UP | NTO FACE.

JERRY ( CONT' D)
Kraner!

CUT TO



N
| NT. KRAMVER S APARTMENT - CONTI NUOUS
KRAMER | S VELDI NG RABBI T EARS TO H'S TV.
JERRY (O S.)
( SCREAM NG

Kraner!

KRAMER STOPS WELDI NG AND FLI PS UP H' S MASK.

CUT TO

31.
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| NT. RESTAURANT - DAY

ROGER IS ON HI' S KNEES, CRYI NG AND PLEADI NG AS THE
OTHER PATRONS STARE.

ROGER

Oh, please El aine, no, anything but

that. 1'Il cook for you, I'lIl clean
for you. | just can't stand to be
alone. [|I'mafraid of the dark.

CUT TO

32.



33.

P
| NT. JERRY'S APARTMENT - NI GHT
KRAMER | S PULLI NG OFF THE KI TCHEN FAUCET.
JERRY
Are you sure you know what you're doi ng?
KRAMER
| told you I've got it under control

KRAMER |'S TALKING WTH H' S HANDS AND BANGS HI MSELF
IN THE HEAD W TH A WRENCH

SEX:  BUZZER.
JERRY
(1 NTO | NTERCOV)
Come on up
(TO KRAMVER)
Y know, it's not |ike you have any
chance of nmaking a career out of this.
Why don't you just tell M. Bonilli
that you're in over your head.
KRAMER
Yeah, and maybe he'll send Knuckl es
over to accept ny resignation. No
thank you. Besides, | told you |I've
got everything under control. 1've
got help on the way.
SEX:  KNOCK AT DOOR.
JERRY
Hel p?



JERRY OPENS THE DOCR. SARAH | S WEARI NG OVERALLS
AND CARRYI NG A TOOLBOX.

KRAMER

Sarah! Hey, thanks for com ng over.
SARAH

No problem Kraner. It takes a rea

man to not be afraid of a woman's hel p.
JERRY

| guess you got ny nessage.

SARAH PULLS OQUT A HAMVER AND SLOALY DRUMS I T I N HER
HAND.

SARAH
Hey Kraner, what would you say about a
man who breaks up with his girlfriend
on her answering machi ne?
KRAMER
| wouldn't even call hima man.
SARAH JO NS KRAMER UNDER THE SI NK
SEX:  KNOCK AT DOOR.
JERRY
Excuse ne.
JERRY OPENS THE DOOR. G.ORIA IS | N HER TRENCHCOAT
ENSEMBLE AND GEORGE | S WEARING A WG AND A FAKE
MOUSTACHE.
JERRY ( CONT' D)
CGeor ge?
GEORGE
Call nme Maverick, Jerry, and you' ve

got to hide us.

34.



THEY STEP I NSI DE, AND GEORGE SHUTS AND BCLTS THE
DOOR.

GEORGE (CONT' D)
| think we were foll owed.
JERRY
W am |, Harriet Tubman? You can't
hi de here. |'mhaving ny kitchen torn
apart.
GEORGE
Pl ease, Jerry, just a few stolen
moments. We'll stay in the bedroom
and you won't even know we're here.
JERRY
Al right.
GLORI A
God bl ess you. By the way, |I'm
Snowbal | .
JERRY
Who el se woul d you be?
CEORGE AND GLORI A DI SAPPEAR | NTO THE BEDROOM
SEX: POUNDI NG ON THE DOCR.
JESUS (O S.)
Let e in!
JERRY OPENS THE DOOR.
JERRY
Jesus! Thank god you're here.

t hought you were on vacati on.

35.



JESUS

VWhere is he?

JERRY
Who?
JESUS
Kramer! ['mgoing to kill him
KRAMER STANDS.
KRAMER

Hey, what's up, Jesus?
JESUS
You steal ny job and then have nerve
to ask me what's up? I|I'magoing to
kill vyou.
JESUS LUNGES AT KRAMER
SARAH STEPS BETWEEN THEM

KRAMER
Sl ow down, Jesus. [|'mnot stealing
your | ob.

JESUS

M ss Landers, what are you doing here?
JERRY

You two know each ot her?
JESUS

M ss Landers was ny shop teacher. She

is the reason | amwho | am today.
SARAH

Real ly? | neant that nuch to you?

36.



JESUS
Ch yes. Not a day has passed in the
| ast five years that | haven't thought
of you. You are ny idol, ny nentor,
Socrates to ny Pl ato.
SARAH
| don't know what to say... except you
sure have grown up big and strong.
JESUS
And you are as beautiful as ever.
JERRY
This is perfect.
SARAH
Oh, and you don't have to worry about
him ..
SARAH PO NTS AT KRAMER.
SARAH ( CONT' D)

he's not in your |eague.

JESUS
Are you still single, Mss Landers?
SARAH
( OFF JERRY)

Very much so, and if ny math is right,

you shoul d be over twenty-one by now
JESUS

Si.



SARAH
Let's go get a drink.

JESUS PUTS H S ARM AROCUND SARAH S WAI ST AND THEY
HEAD FOR THE DOOR.

JERRY
Hol d on a second.
JESUS AND SARAH TURN BACK ARCUND
JERRY ( CONT' D)
Jesus, can't you fix ny sink before
you go?
JESUS
Sorry Jerry, I'mstill on vacation for
another two and a half weeks.
JESUS AND SARAH EXI T.
JERRY SLUMPS ONTO THE COUCH
KRAMER
Li sten, buddy, |I'mgoing to have to

get back to this later. Believe it or

not, |I'mnot a hundred percent on what
" m doi ng.

JERRY
No ki ddi ng.

KRAMER SNAPS HI S FI NCGERS.
KRAMER
But you know what, | just renenbered
t hat Newnman has a couple of Tinme-Life

books. 'l be back in a few

38.



KRAMER LEAVES AND SHUTS THE DOOR BEHI ND HI M
JERRY SI GHS.
SEX: POUNDI NG ON THE DOOR.

JERRY NCDS AS |F HE'S EXPECTING TH' S, SI GHS AGAI N,
THEN GETS UP AND OPENS THE DOOR

MR, W LHELM AND SEVEN OR EI GHT BAT- W ELDI NG YANKEES
I N UNI FORM ENTER

W LHELM DI RECTS H S MEGAPHONE TOMRD THE BEDROOM
MR W LHELM
We know you're in there, CGeorge. So
put your hands on your head and wal k
backwar ds towards ny voi ce.
GEORGE BACKS QUT.
MR. W LHELM ( CONT' D)
That's it son, no sudden novenents,
and nobody gets hurt.
CEORGE REACHES MR W LHEKM AND EMBRACES H M
MR. W LHELM ( CONT' D)
It's going to be alright, George.
You're not ny first assistant to be
bewi tched by a seductress fromthe
Met s.
GEORGE
But you've got her all wong.
MR W LHELM
Do I'?

MR W LHELM PULLS A TAPE RECORDER OUT OF H S POCKET
AND HI TS PLAY.



40.

TAPE RECORDER
(GLORI A" S VA CE)
Boris, it's Snowball. The chunp spilled
his guts. They'll be staying at the
Ramada in Baltinore, followed by the
M | waukee H Iton, and then the Arlington
Hyatt .
W LHELM TURNS OFF THE TAPE RECORDER
SEVERAL YANKEES MARCH GLORI A QUT OF THE BEDROOM
GEORGE
(TO GLORI A)
But... why?
AOR A
"Cause I'ma nole, Mverick, a plunber.

CUT TO



41.

Q

I NT. ROCER S APARTMENT - NI GHT

ROGER WEARS A ROBE AND HAS CURLERS IN H'S HAIR HE
LAYS ON H' S COUCH WATCHI NG TV AND EATI NG A HALF
GALLON TuB OF | CE CREAM

HE GLANCES AT A PICTURE OF ELAI NE, GRABS A TI SSUE,
DABS HI S EYES, AND BLOAS HI S NOCSE.

END SHOW



	�          ACT  ONE
	1	INT. DINER - DAY
	2	INT. JERRY'S APARTMENT BUILDING, HALLWAY - NIGHT
	3	INT. JERRY'S APARTMENT - CONTINUOUS
	4	INT. JERRY'S APARTMENT BUILDING, HALLWAY - CONTINUOUS
	4	INT. JERRY'S APARTMENT BUILDING, HALLWAY - CONTINUOUS
	5	INT. BANQUET HALL - NIGHT
	6	INT. COMEDY CLUB - NIGHT
	7	INT. JERRY'S APARTMENT - NIGHT
	8	INT. BANQUET HALL - NIGHT
	9	INT. DINER - DAY
	10	INT. SUBWAY PLATFORM - DAY
	11	INT. GEORGE'S OFFICE - DAY
	12	INT. RESTAURANT - DAY
	13	INT. JERRY'S APARTMENT - DAY
	14	INT. KRAMER'S APARTMENT - CONTINUOUS
	15	INT. RESTAURANT - DAY
	16	INT. JERRY'S APARTMENT - NIGHT
	17	INT. ROGER'S APARTMENT - NIGHT

