LI VING WTH MOFFETT
"WORKI NG FOR A LI VING'
COLD OPENI NG A

| NT. MOFFETT HOUSE, KITCHEN -- MORNI NG
(RI CK, AARON, DEVEY)
SCRUFFY BUT NEAT, 29-YEAR-OLD RI CK | S READI NG THE
NEWSPAPER. H S 29- YEAR- OLD SLOVENLY ROOMVATE AARON
ENTERS. BOTH WEAR PAJANMAS.
Rl CK
(W THOUT LOOKI NG UP FROM HI S PAPER)
So... howd it go with Johansen?
AARON OPENS THE REFRI GERATOR TO GET SOMVE JUI CE.
AARON
(DI SM SSI VE)
Ah, they've got big electrical problens.
Rl CK
Big electrical problens, huh?
(RICK SIPS H S COFFEE)
At an appliance store. That sounds
pl ausi bl e.
AARON
They totally fried ny whirling
supercharger, Rick. |'mthinking about
sui ng.
Rl CK
Good for you. That's why we have a
| egal system ..

( MORE)



RI CK ( CONT' D)
( MUVBLI NG)
...at taxpayer expense.
AARON
What's that?

PHONE RI NGS.

RI CK HOLDS UP A FINGER LIKE "I'LL ANSWER YOU AFTER
| GET THE PHONE."

Rl CK
Hel | 0?
( BEAT)
Yeah, he's right here.
RI CK HANDS THE PHONE TO AARON.
AARON
Go for Aaron.
( BEAT)
Real | y?!?
( BEAT)
Ckay, I'Il be right over!
AARON HANGS UP.
Rl CK
Can | assune that was a | awer who
only takes rock solid cases?
AARON
That was Johansen. He's offering ne a

j ob.



Rl CK
A job? This Johansen sounds like a
shrewd eval uator of talent.
AARON
| guess so.
Rl CK
What's the position?
AARON
He didn't say.
Rl CK
( SNAPS FI NGERS)
Maybe there's an opening in the
expl osi ons depart nent.
BEAT.
AARON
The supercharger works, Rick. 1In fact,
"1l bet he's giving me the job of the
guy he had to fire for sabotagi ng ny
denonstration
Rl CK
Yeah, that's probably it.
30- YEAR- OLD DEWEY, THE CURMUDGEONLY, BUSI NESS ATTI RED
THI RD ROOVATE, ENTERS QUI CKLY AND POURS HI MSELF
SOVE COFFEE.
RI CK ( CONT' D)
VWll, ook who's all dressed up and

ready for sonme butt Kkissing.



( HANDS

DEVEY
Pl ease don't.
AARON
Sone what ?
Rl CK
Butt kissing. Dewey's hosting a butt
ki ssing at his store this norning.
DEVEY
"' m not even going to talk to the guy,
| et al one kiss his butt.
Rl CK

How are you going to nanage that?

DEVEY
Pl anning, nmy brother. | purposely
avoi ded filling out payroll sheets al

week, so now I...
UP FOR Al R QUOTES)
"have" to spend all norning |ocked in
my office getting them done.
Rl CK
So... you're sluffing your hosting
duties onto your assistant?
DEVEY
Only if she wants to get paid.
AARON

What are you guys tal king about?



Rl CK
Dewey' s hosting a book signing for his
favorite author, Zack Weatly.
DEVEY
Stop saying |I'm hosting! The corporate
office is forcing us to let this idiot
sign his books, presumably because
t hey want his excrenent off our shelves
before it contam nates the other books.
AARON
Why do you hate him so much?
Rl CK SHAKES H S HEAD.
Rl CK
Now you' ve done it.
DEVEY
Because he's an inbecile. Because his
witing is so sinplistic that nost
si xth graders woul d be enbarrassed to
hand in one of his short stories as a
creative witing assignnent.
AARON
So you hate hi m because he's not flashy?
DEVEY
| hate him because he woul dn't know
t he neaning of the word "fl ashy" because
the word "flashy" contains two

syl | abl es.



AARON
So how conme he's fanobus enough for a
book signing tour?
DEVEY GRITS H'S TEETH BUT CAN T SPEAK
Rl CK
(SM LI NG
The New York Tinmes conpared himto
Hem ngway. They called him "direct
and unpretentious, a voice that cuts
through the clutter.”
DEVEY
(TO RI CK)
| don't know why you're okay wth him
Doesn't his lack of craft offend you
as a witer?
Rl CK
Ah, Dewey. Wiy would it offend nme?
Is a Rolls Royce of fended by a noped?
| s an opera singer offended by a punk
rocker's shriek? 1Is a filet mgnon
of fended by two "beef" tacos at Jack-
in-the-Box for 99 cents? You shoul dn't
let it get to you.
DEVEY
Yeah, well, 1'd like to see you say
t hat when you're the one hosting a

book signing for a noped!



RI CK DRI NKS H S COFFEE AND SM LES.
Rl CK
You have a nice day, Dave.
DEVEY GRABS HI'S TRAVEL MUG AND EXI TS.

AARON PLOPS DOMWN I N FRONT OF A BOAL OF CEREAL
SETTLES IN, AND OPENS A COM C BOOK

RI CK ( CONT' D)
So, you're not feeling any sense of
urgency to get down to Johansen's?
AARON
You gotta nake "emwait for talent,

Rick. Anticipationis half the thrill.

BEAT.
Rl CK
Sonetinmes it's nore than hal f.
AARON
( OBLI VI QUS)
Exactly. So what do you have today?
Rl CK
A neeting with ny editor. He's show ng
me a copy of ny new novel.
( BEAT)

| think I'mgonna ask himto get ne on
the Zack Wheatly book signing tour.
MAI N TI TLES.




ACT ONE
ONE
| NT. KEPLER RECORDS, RECEPTI ON AREA -- DAY

(BONNI E, KEPLER, ROCKER ONE, ROCKER TWO, ROCKER
THREE, ROCKER FOUR)

BONNI E, 27 YEARS OLD AND ONE OF RI CK MOFFETT' S BEST
FRI ENDS, ARRI VES LATE, AND SHE RUSHES | NTO THE
RECEPTI ON AREA WEARI NG A SCARF AND OVERSI ZED
SUNGLASSES. HER HANDS ARE FULL OF PURSE, COFFEE,
MAGAZI NES, AND A BACEL.

KEPLER, THE COVPANY OWNER, STANDS W TH THE LEATHER-
CLAD ROCK GROUP, EURCPE' S UMBRELLA.

KEPLER
Bonni e, good of you to conme to work
t hi s norni ng.
BONNI E
(SWALLOW NG A BI TE OF BAGEL)
Oh, sorry I"'mlate. Heavy traffic..
KEPLER LOOKS AT THE FOOD | N HER HAND.
KEPLER
At the bagel shop?
BONNI E
Did we have a neeting schedul ed?
KEPLER
No, just a bit of good fortune. This
is Europe's Unbrell a.
BONNI E
(OVERLY ENTHUSI ASTI C TO MASK HER LACK OF RECOGNI TI ON)
Oh... Europe's Unbrella, so nice to

finally neet you!



BONNI E DUMPS HER STUFF ON THE COUNTER AND STARTS
SHAKI NG HANDS W TH THE BAND MEMBERS.

BONNI E ( CONT' D)
| ama big fan.
KEPLER
So, you're famliar with thenf
BONNI E
O course.
KEPLER
Then you nust have a terrific nenory.
BONNI E
What's that?
KEPLER
These are the boys that played at ny
nephew s Bar Mtzvah... three years
ago.
BONNI E SNAPS HER FI NCGERS.
BONNI E
Yes! You guys wore togas!
ROCKER ONE
(1 MPRESSED)
That's right.
BONNI E
At a Bar Mt zvah.
( BEAT)

That was different.



KEPLER
Anyway, you may not believe it, but
t hese gentlenen are still unsigned...
and now ny nephew is their drumrer.
ROCKER TWO (KEPLER S NEPHEW LI MPLY RAI SES A HAND.
KEPLER ( CONT' D)
Wy don't you take them back to your
of fice and see what kind of deal you
can work out for them
BONNI E
( FAKE SM LI NG
You nean, um a record deal ?
KEPLER
No, | want you to sell them a van.
BEAT.
KEPLER ( CONT' D)
O course | nmean a record deal .

BONNI E' S FAKE SM LE REMAI NS FROZEN ON HER FACE AS
SHE LOOKS FROM KEPLER TO THE BAND.

CUT TO

10.



T™WO
| NT. HAM LTON PUBLI SHI NG -- DAY
(R CK, BANI STER)
BANI STER, RICK' S EDITOR, SITS BEHI ND H' S DESK. RI CK
SI TS ACROSS FROM HM  BANI STER HOLDS UP A BOOK
W TH R CK' S PI CTURE ON THE COVER.
BANI STER

Well, what do you think?

RI CK
| love it.

BANI STER
| hate it.

BEAT.

RI CK
What ?

BANI STER

| said | hate it.

RI CK
| don't follow

BANI STER
This is your sophonore novel, Rick.
If the critics find it one iota |ess
conpel ling than your debut, they'll
wite you off as a one hit wonder.

RI CK

But the critics | ove ne.

11.



12.

BANI STER
Do they, Rick? Are you sure about
t hat ?

RI CK
| don't understand. You told ne you
| oved the book. You told nme it was
brilliant. You gave ne an extra siXx
months to finish it so that every word
woul d be perfect.

BANI STER
Wll, nowl' ' mfeeling like it's a
little... over-witten.

BANI STER HANDS THE BOOK TO RI CK

BANI STER ( CONT' D)
| stopped the presses after the first
5,000 copies, soit's not too late for
you to take another pass at it.

RICK SITS I N STUNNED SI LENCE

BANI STER ( CONT' D)
It's not you, it's the market. Let ne
ask you, are famliar with the work of
Zack \Wheat|y?

CUT TO



INT. SAG N S BOOKSTORE -- DAY
(DEVEY, MEGAN, ZACK WHEATLY)

DEVEY |'S DO NG PAPERWORK | N HI S OFFI CE.
KNOCK. KNOCK.

DEVEY
Come in.

MEGAN, A BOOK STORE ASSI STANT MANACER, ENTERS W TH
ZACK WHEATLY.

VEGAN

M. Dewey, this is Zack Weatly.
DEVEY DOESN T CGET UP.

DEVEY
| see that. 1Isn't he supposed to be
in the front of the store?

VEGAN
It's about that, sir. | thought | had
set up the signing table according to
his specifications, but he got very

upset and insisted on speaking with ny

boss.

ZACK VWHEATLY
M. Dewey, | insist that you fire this
i nconpetent wench at once. |f you
don't, I'll be forced to take it up

with the corporate office.
DEVEY FROMNS SI LENTLY AT ZACK.
ZACK STARTS LAUGH NG AND SLAPPI NG HI S KNEE

13.



DEVEY
That's hilarious, Zack.
VEGAN
What' s goi ng on?
ZACK WHEATLY
It's a joke, Honey. | was just having
sonme fun with you
VEGAN
Fun?
ZACK WHEATLY
I"'ma joker. Didn't Dewey tell you?
VEGAN
You know M. Dewey?
ZACK WHEATLY
W're old friends.
DEVEY

Zack and I nmet in a witers workshop
10 years ago.

ZACK WHEATLY
And what a workshop it was. M, Dewey,
Rick Mffett... it's like every other
guy in the room becane a successf ul
witer.

DEVEY

And t he jokes keep com ng.

14.



15.

ZACK WHEATLY
| " mjust busting your pebbles.
( TURNI NG FATHERLY)
To be honest, | always thought you
were a better witer than Mffett. You
knew how to keep it sinple and to the
point... |ike ne!

DEVEY JAMS H'S PENCI L | NTO THE DESK AND THE LEAD
SNAPS.

ZACK WHEATLY ( CONT' D)
For the life of ne | don't know how
Moffett got published. His witing' s
so dense, | could hardly get through
the first chapter.

DEVEEY
Ch, there's a problemw th denseness
al right.

ZACK WHEATLY
And he was such a tag-a-long. Renenber
how every tinme | invited you to go out
and do sonething, he'd claimthat the
two of you already had plans. It's
like he forced us to go out as a
t hr eesone.

DEVEEY

It was sonething |ike that.



ZACK VWHEATLY
You don't still keep in touch with

him do you?

DEVEY
No.
MEGAN COUGHS.
DEVEEY ( CONT' D)
Actually, 1I'mhis roommate.

ZACK WHEATLY
H s roommmate? Fantastic! W have to

get together while I'min town.

BEAT.
DEVEY
k.
ZACK WHEATLY
Do you prom se? Prom se?
( BEAT)
" mnot |eaving your office until you
prom se.
DEVEY
| prom se!
ZACK WHEATLY
Al right!
(TO MEGAN)

And do you prom se to cone along as ny

| ovel y conpani on.

16.
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VEGAN
| " m engaged.
ZACK VWHEATLY
| don't see a ring.
VEGAN
"' m engaged... to be engaged.
DEVEY
You can | eave, Megan.
VEGAN
( SI NCERE)
Thank you.
MEGAN EXI TS.
ZACK VWHEATLY
Good nove, buddy. You probably just
saved that girl's relationship. |
mean, seriously, how long was she really
going to be able to resist this?

ZACK WAVES H' S HAND TO | NDI CATE HE' S REFERRI NG TO
H S OAN BODY.

CUT TO



18.

| NT. JOHANSEN APPLI ANCES -- DAY

JOHANSEN AND AARON STAND NEXT TO A ROW OF WASHI NG
MACHI NES.

JOHANSEN
|"ve got to be honest with you, son.
When you bl ew our electrical grid, |
pretty nmuch never wanted to see your
face again. But then it dawned on ne,
how conme | ever |ooked at your face in
the first place? And | realized that
you sold yourself |ike P.T. Barnum
AARON
| believe in showmanship, sir.
JOHANSEN
Qoviously. And even though your
whi rling supercharger was an abom nati on
to the entire appliance community, |
was ready to buy it if it hadn't turned
out to be the worst product ever
i nvent ed.
AARON
And | would have loved to have sold it
to you.
JOHANSEN
Then it occurred to ne, if this dynano
can alnost sell ne a steaming pile of

( MORE)



19.

JOHANSEN ( CONT' D)
wires, just think what he could do on
a sales floor selling products that
actual Iy worKk.

AARON
So you want nme to head up your sales
depart nent ?

JOHANSEN
Alnpbst. | want you to be a junior
sales clerk on a one week contract.
We'l|l reevaluate you on Friday.

AARON
Cl ose enough, sir. Were's nmy unifornf

JOHANSEN
We don't have uniforns.

AARON
Don't worry about it. 1'll take the
j ob anyway.

CUT TO



20.

I NT. KEPLER RECORDS, BONNI E'S OFFI CE -- DAY

(BONNI E, ROCKER ONE, ROCKER TWO, ROCKER THREE, ROCKER
FOUR)

BONNI E AND EURCPE' S UMBRELLA STAND | N HER OFFI CE
BONNI E
So, you've lost the togas and started
dressing like a rock band. | I|ike
your progress.
(TAKES A DEEP BREATH)
What do you have for me... nusically?
ROCKER ONE HOLDS UP A CD.

BONNI E TAKES THE CD AND PUTS I T I N THE PLAYER  HER
FACE BETRAYS HER ANXI ETY.

MUSI C PLAYS.

AFTER FI VE SECONDS, BONNI E'S ANXI ETY IS REPLACED BY
SHOCK

BONNI E ( CONT' D)
Holy crap, it's good.
CUT TO



I NT. MOFFETT HOUSE, FAM LY ROOM -- N GHT
(RICK, BONNIE, AARON, DEWVEY, ZACK WHEATLY)
RICK SITS ON THE COUCH

BONNI E DANCES NEXT TO HI' S STEREO SYSTEM

EURCPE' S UMBRELLA | S PLAYI NG

AFTER A FEW SECONDS, BONNIE HI TS A BUTTON AND THE
SONG STOPS.

BONNI E
They're great, right?

Rl CK
Not bad.

BONNI E
Not bad?!? Aah, what do you know.
They' re gonna be the next Beatl es.

Rl CK
The next Beatles? Really? They were
a toga wearing cover band three years
ago.

BONNI E
I"'mtelling you, man, ny life is |ooking
up. I'mgoing to break Europe's
Urbrella and then I"'mwiting my own
ticket.

Rl CK

You' re gonna start your own | abel ?

21.



BONNI E
Better, |I'm gonna nake Kepler give ne
t he corner office.
Rl CK
Wy don't you al ready have the corner
office? Isn't it vacant?
BONNI E
Kepler's trying to make ne earn it.
Rl CK
By handi ng you the next Beatl es.
BONNI E
|"mnot saying his plan is w thout
fl aws.
AARON ENTERS.
Rl CK
Hel | oooo, working nman. How was your
first day?
AARON
Anesone.
BONNI E
Wor ki ng man? Wen did you get a job?
AARON
Thi s nor ni ng.
BONNI E

Congr at ul ati ons.

22.



AARON
There's no need to congratul ate ne,
Bonnie. If you put yourself out there,
good t hi ngs happen.

BONNI E

l"mright there with you

BONNI E HI GH FI VES AARON

AARON

(TO RI CK)

BEAT.

So, let's see the book.

BONNI E
Yeah, | cane over here to see your new
book. \Were is it?

RI CK
It doesn't have to be about ne all the
tinme. Let's talk about you guys for a

whi |l e | onger.

BONNI E
Seriously, | want to see it.
AARON
Me t oo.
RI CK

| don't have it.
BONNI E

VWhat happened?

23.



BONNI E

Rl CK
What happened? 1'Il tell you what
happened. Zack \Weatly happened. Wy
publisher is so inpressed with the
sal es volunme of his new book, that
he's making rewite ny book to be nore
i ke his.
LAUGHS.

AARON
He wants you to go fromRolls Royce to
nmoped?

BONNI E
Rol | s Royce to noped?

AARON
It's an analogy that Rick and |I cane
up with this norning. You don't need
to worry about it?

BONNI E
" mnot worried about it.

AARON (To Rick)
| say don't do it.

Rl CK
VWhat do you nean, don't do it? He's
my editor. His conpany's advance paid
nmy bills for the last year. |If he

says rewite it, | have to rewite it.

24.



AARON
Don't be sellout, Rick. You just pay
hi m back t he advance and take your

book across the street.

RI CK
It's not that sinple. |I've got a
contract.

AARCN
O course it's that sinple. 1'd never

et my boss treat ne like that.

RI CK
Well, of course you wouldn't. You
woul dn't have to. After all, you' ve

had an. ..

(RICK GLANCES AT H S WATCH)

ei ght hour relationship with your
boss. No way he'd ever violate that
ki nd of trust.
AARON
Joke if you must, but there's no tine
frame for nutual respect, Buddy.
BONNI E
s he really making you rewite your

book?

25.



26.

Rl CK
He gave nme a Zack Wheatly novel and |
have to read it this week, then explain
why | can or can't tweak ny novel to
be a little nore Weatly-esque.

AARON
He's maki ng you do a book report? Onh
man, i s he gonna spank you if you don't
do it?

RI CK PULLS THE ZACK WHEATLY BOOK OQUT OF A BAG AND
HANDS I T TO AARON

Rl CK
|'ve got an idea. Wy don't you do
t he book report for me, in exchange
for all the free rent you' ve been
getting.
DEVIEY ENTERS.
DEVEY
Knock, knock. Quess who | brought
hone.
ZACK VWHEATLEY ENTERS.
Rl CK
( DAZED)
Zack \Wheat|y?
BONNI E
( AMUSED)
Zack \Wheat|y?



AARON
( ANGRY)
Zack \Wheat|y?
ZACK VWHEATLY
( OFF AARON)
Hey, ny book.
End Act One

27.



ACT TWO
I NT. MOFFETT HOUSE, DI NI NG ROOM -- N GHT
(RICK, BONNIE, AARON, DEWVEY, ZACK WHEATLY)

RICK I'S SITTI NG NEXT TO ZACK WHEATLY AT THE TABLE
BONNI E, AARON, AND DEVEY SI T AROUND THEM

ZACK WHEATLY IS LOOKI NG AT A TYPED PACGE AND
SCRI BBLI NG FURI QUSLY | N A NOTEBOOK

ZACK VWHEATLY
Ther e!
ZACK WHEATLY HANDS THE TYPED PAGE TO RI CK
ZACK WHEATLY ( CONT' D)
Go ahead.
BEAT.
RI CK
| don't want to do this.
ZACK VWHEATLY
It'Il be fun. | prom se.
BONNI E
It can't hurt to listen.
RI CK
Fi ne.
( READI NG THE PAGE)
"As she strode past ne, | breathed in
t he scent of orchids, and | wondered
if it was perfume or an actual flower
in her hair. Then it struck ne.

( MORE)
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Rl CK ( CONT' D)

| had reached a point where | so took

her for granted, that | no longer lifted

ny head when she wal ked by. The words
in my newspaper suddenly becane blurry,
but if she came back now and caught ne
crying, | would lie to her, and bl ane
my tears on a sentinental article.”
Rl CK LOOKS UP FROM THE PAPER
ZACK WHEATLY
Does everybody see the probl enf
BLANK STARES.
ZACK WHEATLY ( CONT' D)
It's too wordy! You're all, "I don't
appreci ate her, blah blah blah."
There's so many words, | al nost m ssed
t he point.
AARON NODS | N AGREEMENT.
ZACK WHEATLY ( CONT' D)
Here's what | changed it to..
READI NG
ZACK WHEATLY ( CONT' D)
"She snelled good, and | felt sad.™
( BEAT)
Do you see that? |It's the sane thing

in half the tinme.

29.



30.

AARON
| see it.

RI CK
Come on! Are you j oking?

ZACK VWHEATLY
What do you nean?

RI CK
| nmean, this is ridiculous. "She
snel |l ed good, and | felt sad?" That
doesn't even neke sense.

ZACK WHEATLY
Doesn't it? O are you just too nul e-
headed to admt that there's a better
way to tell your story?

RI CK
How i s what you wote a story?

ZACK VWHEATLY
You can't be afraid to |let the reader
fill in the blanks, R ck.

RI CK
You didn't | eave any blanks to fil
in, Zack. You just stripped away
everything that nmade the passage
interesting until the entire story
di sappear ed.

AARON

That's al so true.



ZACK VWHEATLY
Au contraire, non frer. M version is
not hi ng but story!
(MOTI ONI NG W TH HI S HANDS)
"She did sonmething. | did sonething."”
And we nove on
Rl CK
Good idea. Let's nove on.
Rl CK CRUMPLES UP THE PAPER
ZACK WHEATLY
Don't be a baby, R ck.
AARON
You know, | see both points. If you're
going for touchy-feely, Rick's way is
better. But Zack's way lets you know
that the guy is sad w thout making him
sound |ike so nuch of a sissy.
Rl CK
(TURNS TO DAVE)
WI1l you help nme out here?
DEVEY
Hey man, | can't even believe you |et
himrewite your stuff in the first
place. | only brought him here because
you gave ne such a hard tinme this

nor ni ng.

31.



ZACK VWHEATLY
(TO DEVEEY)
You' ve al ways been jealous of ne. 1I'd
i ke to know what ny |ovely |ady thinks.
BONNI E
Is that your foot on ny |eg?
ZACK VWHEATLY
Maybe.
BONNI E
How d you get your sock off?
Rl CK
X, | think we're done here.
ZACK VWHEATLY

Perfect timng.

(TO BONNI E)
So, do you want to give ne a "lift"
back to ny hotel roonf? | prom se to

return the favor once we get there.
BONNI E
Did you guys reveal the secret to
getting ne turned on?
ZACK VWHEATLY
| should warn you though, I'mnot as
quick with the sword as | amw th the
pen, so you m ght be a few m nutes

| ate getting hone to watch Letternman.



BONNI E
Did you just inply that I'm not even
invited to stay the night?

ZACK VWHEATLY
Hey, | have an early flight, and if |
don't sleep alone, |I don't feel well
rest ed.

RI CK
Planning to wite a couple nore novels
on the plane ride home?

ZACK WHEATLY

(TO BONNI E)

Shal | we?

BONNI E
Wuld it be alright if | picked up a
couple of girlfriends and net you at
your hotel ?

ZACK VWHEATLY
Yeah!

BONNI E
That way | don't have worry about
| eavi ng you unsatisfied if you wear ne
out. | don't know if | have your
stam na

ZACK VWHEATLY

The nore the nerrier!
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34.

BONNI E
Plus, I won't have to drive honme al one
af t erwar ds.
ZACK LOOKS EXClI TEDLY AT BONNI E, THEN READS HER G_ARE.
ZACK VWHEATLY
That's a no, right?
BONNI E

And you guys said he was stupid.

DEVEY
| never said he was stupid. | said he
was illiterate.

RI CK

| said he was stupid.
ZACK VWHEATLY
(TO DEVEY)
You know, you really should watch what
you say. | could get you in a | ot of
trouble with corporate.
DEVEY
And Megan and Bonnie could get you in
a lot of trouble with your w fe.
ZACK VWHEATLY
Ah, you got ne.
(Bl G SM LE)
You're alright Dewey. You are al
right! Hey, you want to stop for a

beer on the way back to nmy hotel ?



ZACK PUTS AN ARM AROUND DEVEY AND THEY WALK TOMARD
THE DOOR.

DEVEEY
How about a strip club?
ZACK WHEATLY
( EXCI TED)
Now you' re tal ki ng!
( BEAT)
Wait, are you planning to ditch ne
t here?
DEVEEY TURNS BACK TO FACE THE OTHERS
DEVEEY
You see? Not stupid.
(TO ZACK)
Guess | better just drop you off at
t he hotel.
ZACK WHEATLY
Good idea. Your conpany picks up the
tab for ny in-roomentertai nnent and
m ni - bar .
DEVEEY
Not the | east bit stupid.
DEVIEY AND ZACK WHEATLY EXI T.
BONNI E
So, what are you going to tell your

editor?
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RI CK
VWhat can | tell hinP [|'m stuck.
AARCN
So, you're going to rewite it |ike
t hat guy?
RI CK
|'"d rather work in a toll booth for
the rest of ny life than rewite it
like that guy. I'mtelling Banister
that my book is finished. He can take
it or leave it.
AARCN
Yeah!
BONNI E
WIIl that work?
RI CK
If it doesn't, can we cone live with
you?
BONNI E
| was planning on noving in with Zack.
RI CK
Pl ease, don't even nention his nane in
jest. If | never see that guy again

it'll be too soon.

DEVEY AND ZACK RE- ENTER
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DEVEY
My battery's dead, Rick. You need to
gi ve Zack a ride. Goodnight.
DEVEEY DI SAPPEARS UPSTAI RS.
ZACK VWHEATLY
Unless the little | ady has changed her
m nd.
BONNI E ROLLS HER EYES.
RI CK GRABS H S KEYS OFF THE COUNTER
Rl CK
Let's go.
Rl CK WALKS TOWARDS THE DOOR.
CUT TO



38.

INT. RICK'S CAR -- MOVENTS LATER
(RI CK, ZACK WHEATLY)
RI CK AND ZACK SLAM THEI R DOORS AND BUCKLE UP.
ZACK WHEATLY
Did | ever tell you about the tine |
al nost nail ed Dewey's nom
Rl CK
Do you mnd if we listen to radi o?
RI CK TURNS ON THE RADI O
EUROPE' S UVBRELLA SONG PLAYS.

Rl CK ( CONT' D)
( SUSPI CI QUS)
| know this song.

CUT TO



I NT. KEPLER RECORDS, BONNI E'S OFFI CE -- DAY

(BONNI E, ROCKER ONE, ROCKER TWO, ROCKER THREE, ROCKER
FOUR)

BONNI E SITS AT HER DESK. THE ROCK GROUP HUDDLES
AROUND THE OTHER Sl DE

BONNI E
Here's the agenda, boys. Three weeks
in the studio to professionally re-
record these brilliant songs..
(BONNI E HOLDS UP THEI R CD)
and then nine nonths on the road
opening for The Foo Fighters. How s

t hat sound?

ROCKER ONE
Who?
BONNI E
| know, right? | know it sounds

intimdating, but we think you guys
can handle it.

THE GQUYS LOCK AT EACH OTHER AND SHRUG. ROCKER TWO
SNAPS HI' S FI NCERS.

ROCKER TWO
The Nirvana guy.
THE REST OF THE BAND NCDS
BONNI E
You guys seriously don't know The Foo
Fi ghters?
( MORE)
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BONNI E ( CONT' D)
Ah, doesn't matter. Just sign your
nanmes on the dotted lines and we'll
get started.
ROCKER ONE
What's this blank line for publishing?
BONNI E
Ha ha, hilarious.
ROCKER ONE LOOKS GENUI NELY CONFUSED.
BONNI E ( CONT' D)
You know, songwriting credit?
MORE BLANK STARES.
BONNI E ( CONT' D)
Royal ti es?
BLANK STARES ALL AROUND.
BONNI E ( CONT' D)
Ww. You are new. Everytinme your
song pl ays, whoever wote the song
gets publishing noney. So we need to
know whi ch nenbers wote the songs.
ROCKER ONE
Ch, that doesn't apply to us.
BONNI E
Ww, that is totally cool. Sone of the
best bands in the world share witing
credits. RE.M is fanobus for sharing

credit.
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EUROPE' S UVBRELLA
Who?
BONNI E LOOKS LESS AMUSED.
ROCKER TWO
Mist be anot her American band.
ROCKER ONE
Anyway it really doesn't apply to us.
W don't wite the songs.
BONNI E
But... what about this?
BONNI E HOLDS UP THE CD.
ROCKER ONE
Not hi ng but rock. No nore toga songs.
ROCKER THREE
Yeah, we used to be a toga cover band,

but now we're a rock cover band..

only.
BONNI E
(1 N DI SBELI EF)
You're still a cover band?

BONNI E ( CONT' D)
But. ..
BONNI E WAVES THEI R CD.
BONNI E ( CONT' D)
... how can you be a cover band?

haven't heard any of these songs!
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ROCKER ONE
That's probably because we only cover
songs we hear on Radi o Europe.

ROCKER THREE
That's our niche, get it? Europe's
Unbrella. W only cover European Bands.

LONG BEAT.

BONNI E
Um Neal , does your uncle know that you
don't wite your own songs?

ROCKER TWOD
| never talk shop wwth him | don't
want peopl e thinking we got fanous
j ust because of nepotism

BEAT.

BONNI E
| don't think you' re going to have to
have that problem

EUROPE' S UVBRELLA
Al right. Yeah. Cool.

CUT TO



| NT. JOHANSEN APPLI ANCES -- DAY
(AARON, CUSTOMER, JCHANSEN)
AARON APPROACHES A CUSTOVER AT A WASHI NG MACHI NE
AARON
So, you like washi ng machi nes?
THE CUSTOVER G VES H M A FUNNY LOOK.
CUSTOVER
( OFF STI CKER)
| see this nodel is energy efficient.
Does it qualify for the subsidy from
t he energy conpany.
AARON LOCKS LI KE A DEER | N HEADLI GHTS.
AARON
It certainly should, shouldn't it?
Let nme just take a |l ook at this.

AARON LEANS DOWN AND STARTS READI NG THE STI CKER ON
THE FRONT OF THE MACHI NE

AARON (CONT' D)
. "Rinse. Spin.
( BEAT)
Soak. "
CUSTOVER
Can | talk to another sal esman?
AARON KEEPS READI NG THE STI CKER
AARON
No need for that.
( MORE)
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AARON (CONT' D)
( BEAT)
This nodel just came in this norning
and nobody knows nore about it than
do. I'mthe guy who put on this sticker.
(NOT LOCKI NG UP)
Do you have any bl ender questions?
CUSTOVER
What ?
AARON
Bl ender questions? Questions about
bl enders. That's ny other specialty.
Washi ng machi nes and bl enders. They
were like nmy major and m nor at
appl i ance col |l ege.
CUSTOVER
Appl i ance col | ege?
JOHANSEN ENTERS. AARON KEEPS READI NG THE STI CKER
JOHANSEN
| s everything ok, here?
CUSTOVER
Does this man actually work here?
JOHANSEN
He's new Can | help you with

somnet hi ng?
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CUSTOVER
| just wanted to know if this nmachine
qualifies for the subsidy fromthe
ener gy conpany.

JOHANSEN GOES BLANK.  JOHANSEN LEANS DOMN NEXT TO
AARON AND STARTS READI NG THE STI CKER

JOHANSEN
Let's see here.
( BEAT)
"Rinse, spin..."
CUSTOVER
Ch, cone on!

THE CUSTOMER WALKS OFF. JOHANSEN AND AARON STAND
UP.

AARON
| don't think that guy was a serious
buyer. | nmean, does he want clean
clothes or a handout fromthe electric
conpany?

JOHANSEN

(NOT REALLY LI STENI NG

If the energy conpany's really giving
away noney for washi ng machi nes, they

ought to put that on the sticker.

AARON AND JOHANSEN LEAN BACK DOWN AND START READI NG

THE STI CKER AGAI N.
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You know,
to ask if

uni f or nB.

AARON
t hat guy woul dn't have had

| work here if we had

CUT TO
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| NT. HAM LTON PUBLI SHI NG -- DAY
(R CK, SHANAHAN)

RI CK ENTERS H S EDI TOR S OFFI CE. SHANAHAN SI TS BEHI ND
THE DESK

RI CK
H, is M. Banister here?
SHANAHAN GETS UP TO SHAKE RI CK' S HAND
SHANAHAN
M ke doesn't work here anynore.
RI CK
( BEAM NG)
Real | y?
SHANAHAN
"' myour new editor, Ron Shanahan.
RI CK
Well, | nmust say that it's good to
meet you, Ron. Really good to neet
you.
SHANAHAN
The pleasure's all mne, Rck. | was
a big fan of your first book and |
| ove the second one even nore. | can't
wait to edit your third.
RI CK

So, everything's ok with ny new novel ?

47.



BEAT.

48.

SHANAHAN
It ships nationally next Wdnesday.
It woul d have shi pped sooner, but for
sone reason, M ke stopped the pressing.

Rl CK
s that why you fired hin

SHANAHAN
We didn't fire him W cane in
yesterday and found his office cl eaned
out. From what we can surm se, he
just snapped. Hi s secretary said he
spent nost of |ast week | ocked in his
of fice shouting, "Hem ngway! Were's
my Hem ngway?"

Rl CK
St range.

SHANAHAN

It is, isn't it?

Rl CK
Well, if you ever find out where he
went, give himny regards.

SHANAHAN
Oh, we know where he went. He left a
note saying he was noving to New York
to edit Zack Weatly.

CUT _TO



| NT. JOHANSEN APPLI ANCES -- NI GHT
( AARON, JOHANSEN, NI CK, HAROLD, AMY)

AARCN, JOHANSEN, NI CK, AND AMY STAND NEXT TO A ROW
OF WASHI NG MACHI NES. HAROLD ENTERS.

JOHANSEN
Now that we're all here, let's begin.
AARON
The reason we've asked you all to stay
|ate, and for Harold to cone in on his
day off, thanks Harold...
HARCLD SHRUGS HALFHEARTEDLY.
AARON ( CONT' D)

IS because we have a crisis. Runor
has it that the government is giving
away noney for washi ng machi nes, and
if we don't figure out how to get our
custoners their share, we're not going
to have any custoners.

JOHANSEN
It's a matter of survival, people.

AARON
So, M. Johansen and | have spent the
| ast several hours dividing the sales
force into teans, teans that can
research the "governnent washi ng machi ne
free noney situation," and nmake sure

that we get what's comng to us.
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NI CK
It took you hours to divide up four
peopl e?
AARON
And to assign responsibilities.
NI CK
VWhat are the responsibilities?
AARON
We're leaving that up to the groups.
AWY
Excuse ne, are you tal king about the
fifty dollar energy credit that you
get on all the new washi ng nachi nes?
AARON
Where did you | earn about that?
HAROLD
It's on the signs that come with the
machi nes.
AARON
VWhat signs?
JOHANSEN
Wait. Are you tal king about those sem -
bi I | boards that the washing machi ne
conpani es want us to plaster our w ndows
with? Do they really think that we'd

put those up?



AW
|"mpretty sure they expect the sal esnen
to at |east read them

AARCN
Alright then. It appears that the
nmystery's solved. Let's go ahead and
call this a successful neeting. From
this point forward, sales team nenbers
will not hide information from other
sal es team nenbers... or from M.
Johansen. Meeting adj our ned.

NI CK

Way didn't you just ask sonebody?

AARON
No nore questions, guys. | said neeting
adj our ned.

HAROLD

You know, your text said "urgent."
AARON
That's because it was. Seriously, no
nor e questi ons.
HAROLD
| left nmy kid s playoff gane for this.
HAROLD STOWPS OFF.



AARON
(TO JOHANSEN)
So, how do you want to handle Harold's
| ousy attitude?

END SHOW
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